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THR 301 (Drama)
MW 9:10 AM -12:00 PM
Room 246
Rob Roznowski
149C  Auditorium

roznows5@msu.edu
517 353-5463

Office Hours M 5:00-6:00 T 5:00-6:00

THR 301 Intensive practicum including scene study, rehearsal, and performance of works by twentieth-century American playwrights such as Williams, Miller, O'Neill, Albee, and Odets.
How does a family affect our lives? How do the lessons of the past reflect our present situation? Can we ever truly escape our familial bonds? How do playwrights allow their past to influence their work? These are the questions that this course hopes to explore. Using a collection of seemingly diverse playwrights (Chekhov, Williams, Inge and others) the course hopes to trace modern drama and its connection to family dynamics. These dramatists will create the backdrop of our study for this course. These playwrights present similar themes of exploring past upbringing as it relates to the present. All of your work from THR 101 and 201 has prepared you for this exploration of these complex and challenging characters.

Students must have knowledge of accepted vocabulary of objectives, tactics and obstacles and understand the concept of scoring a script. They must understand the concept of premise and motivation. They must have keen script analysis skills and a clear understanding of beats and units. All of these elements will serve the student in all aspects of the course.

Required texts:  The Dark at the Top of the Stairs by William Inge, The Three Sisters by Anton Chekhov (translation tbd), Selected Plays by Tennessee Williams (depending on scene assignment) and one family drama play below.
The class is divided into several projects:

1) Autodrama

2) Students must select one of the following plays that centers on family dynamics (McPherson Marvin’s Room, Albee Who’s Afraid of Virginia Woolf?, Letts August: Osage County or Shepard Buried Child) Students will create a complicated family tree for all characters. The tree must reveal the expected family relations and connections to characters within and referred to in the play. The next level must indicate the inherited traits and/or dysfunctions from members of the family. The final part of the project must reveal where the characters will end up (Salvation? Destitute? Following in their parent’s footsteps?) along with textual support as to why this is the case. Please choose a play you have not read before. 
3) William Inge (1913-1973) Common scenes from Dark at the Top of the Stairs. Students will not be assigned specific partners but will rather be prepared to enter into the scene at any moment. The purpose of this exercise is to create an ensemble—or family of our own. 

4) Anton Chekhov (1860-1904) Using selected scenes fro Chekhov’s familial comedy/drama, students will explore the subtext heavy inner workings of the Prozorof family. 
5) Tennessee Williams (1911-1983) using scenes from several Williams’ plays students will explore the shifting family dynamic in the Kowalski household through the struggle for Stella’s allegiance.
The assignments include:

1) Autodrama—using the guidelines form Mel Shapiro’s book “An Actor Prepares” students will create a rehearsed and produced three-minute autobiographical drama which explores personal past family dynamics. Students are graded related to truthfulness, vulnerability, originality, theatricality, and clarity of expression. (10 points) 
2) Family Tree Project. Students will read the play and then create several family trees. The first will be a purely standard family tree of lineage (e.g. “Daughter of____”) The second will be a family tree related to emotional heredity-- in other words, how do all of their problems interconnect? (e.g. “This character’s psychological issue of  co-dependence is related to this character’s physical abuse”). The final tree is an exploration of where these characters will end up in ten years after the play ends (e.g. “These characters will be divorced and he will have married the housekeeper.”) Students will be asked to present elements of their project in class. Students will be graded on originality of thought and support for the second two charts. (5 points) 
3) Three scenes.  Performances of the scenes will be graded on synthesis of all information and research, clarity of objectives, growth as actor, truthful playing of high stakes, creating a believable character, mastery of dialect (when applicable) and above all creating a clear and logical motivation of character related to past family issues provided by the playwright and created by the actor. 

a. Common scene from William Inge’s Dark at the Top of the Stairs. Students will be graded on their ability to perform honestly with different partners. (10 points)
b. Present a scene from Henrik Ibsen’s Ghosts or A Doll’s House. Students will be graded on their ability to capture the offstage past experiences of their characters in their onstage performance. (15 points)
c. Present a scene from Tennessee Williams’ A Streetcar Named Desire. Students will be graded on their ability to explore and perform the elements of inner monologue work and actioning.(15 points) 

4) Three quizzes will cover all readings, PowerPoints, class information and plays. (5 point each-total 15 points)

5) One dramaturgical report will be approved by the instructor and will cover a worthy research component for the playwright, play, time period or ancillary subject. The information may be in research paper form (2-3 pages) or PowerPoint (10-15 slides with images and information). They will be graded on clarity and relevance. Students will be assigned one dramaturgical report related to one of the four playwrights and will have two minutes in class to present an overview of their findings. (5 points) 
6) Three Scored scripts of three varieties will include premise, superobjective and scene objective. 
· Dark at Top of Stairs scene will be broken into units with objectives. Beats with tactics. They will include obstacles and other psychological clues and motivational triggers.

· Chekhov script will be scored script will concentrate on familial and psychological obstacles. How does the past impact the present. Private Audience will be explored in each unit. 

· Williams script will concentrate on Inner monologue and imagery related to family and past. (5 points each-total 15 points)
7) Critiques of the following productions: Tow critique are required for the 9/11 Plays one for What Happened and one for Upright, A Streetcar Named Desire and Beaux’ Stratagem and one professional theatre production (e.g Williamston, Stormfielfd, Performance Network or Purple Rose or Wharton Center)These critiques will be 2-3 pages and will concentrate ONLY on the truthful playing of a character’s relationship to the “family’ structure. Did the relationship feel truthful, full of shared history, and having a full and rich past? For the dance concert concentrate on the ensemble dynamic in one particular piece. Does the movement enhance or belie the ensemble? All critiques must be placed in the appropriate drop box by the start of class on the date due.2 points each- total 10 points.)
8) Students are required to attend the free Suzan-Lori Parks lecture on April 5th. Location and time TBD. An extra credit two page response to the event will be accepted and add two extra points to the final grade.

The total points for the course are 100 points.

Grading scale:

93-100 = 4.0




88-92 = 3.5




83-87 = 3.0




78-82 = 2.5




73-77 = 2.0




68-72 = 1.5




60-67 = 1.0




59 and below =

Attendance Policies:

You will be allowed 2 absences without being penalized. Beyond these two absences, only a University sanctioned absence or medical absence will be excused (an official University or Department excuse form will be necessary to excuse you or a note from your doctor). No absences of any kind will excuse you from class responsibilities.

You, the student, will be held accountable for keeping up with class assignments and projects. Although the instructor reserves the right to calculate the participation grade see Participation) by subjective evaluation of the “quality” of each student’s participation, the primary factor in your attendance will be evaluated as follows:


2 absences = no grade reduction


3 absences = a 0.5 reduction of your final grade


4 absences = a 1.0 reduction in final grade


5 absences = Automatic failure of class

Tardiness: Tardiness is disruptive to a class of this nature and will not be tolerated. Any tardiness will be recorded along with attendance. Attendance will be taken promptly at the start of class. If you enter the room after the role-call has been completed, you will be considered tardy.  3 tardies = 1 absence.

BFA Absence/Rehearsal Policy:  If you miss class past your two allowed unexcused absences you will not be allowed to attend any Main or Second Stage rehearsal on the same day. Our primary goal is your academic and physical well-being. No class = No rehearsal. 

 No Late assignments are accepted. Missed performances or presentations due to unexcused absences result in immediate failure of the project. 
If you enter the room anytime after 20 minutes of the official start of class you will be marked absent for that class day. If you depart from class (for any reason) before the official end of class, you will be marked absent for that day.

1. Academic Honesty: Article 2.3.3 of the Academic Freedom Report states that “The student shares with the faculty the responsibility for maintaining the integrity of scholarship, grades and professional standards.” In addition the Department of Theatre adheres to the policies on academic honesty as specified in General Student Regulations 1.0, Protection of Scholarship and Grade; the all-University Point on Integrity of Scholarship and Grade, and Ordinance 17.00, Examinations. (See Spartan Life: Student Handbook and Resource Guide and/or the MSU Web site: www.msu.edu.) Therefore, unless authorized by your instructor, you are expected to complete all course assignments, including homework, lab work, quizzes, tests and exams, without assistance from a source. You are not authorized to use the www.allmsu.com Web site to complete any course work in THR 301. Students who violate MSU rules may receive a penalty grade including but not limited to a failing grade on the assignment in the course.

2. Accommodations for disabilities: Students with disabilities should contact the Resource Center for Persons with Disabilities to establish reasonable accommodations. For an appointment with a counselor, 353-9642 (voice) or 355-1293 TTY).

3. Drop and Adds: The last day to add this course is the end of the first week of classes. The last day to drop this course with a 100 percent refund and no grade reported Last day to drop the course with no refund and no grade reported is. You should immediately make a copy of your amended schedule to verify you have added or dropped this course.

4. Observing Major Religious Holidays: You may make up course work missed to observe a major religious holiday only if you make arrangements in advance with the instructor.

5. Participation in Required Activity: To make up course work missed to participate in a required activity or a university-sanctioned event, you must provide the instructor with adequate advanced notice and a written authorization from the faculty member of the course or from a university administrator.

6. Attendance: Students whose names do not appear on the official class list for this course may not attend this class.

7. Internet: Some professional Responses will not consider a submission for publication if the article has appeared on the Internet. Please notify you’re your instructor in writing if you do not want your course papers posted to the course Web site. 

8. Disruptive Behavior: Article 2.3.5 of the Academic Freedom Report (AFR) for students at Michigan State University states that “The student’s behavior in the classroom shall be conducive to the teaching and learning process for all concerned.” Article 2.3.10 of the AFR states that “The student has a right to a scholarly relationships with faculty based on mutual trust and civility.” General Student Regulation 5.02 states that “no student shall…interfere with the functions and services of the University (for example, but not limited to classes…) such that the function or service is obstructed or disrupted. Students whose conduct adversely affects the learning environment in this classroom may be subject to disciplinary action through the Student Judiciary process.

	8/31 Overview of class/ Discuss “Family Drama”/Assign Inge dramaturgy/Autodrama assignment explained/Family tree assignment explained

	9/05 LABOR DAY NO CLASS 

	9/07 Autodrama

	9/12 Autodrama/ Family Trees due

	9/14 Inge Quiz/ Discussion of Dark at the Top of the Stairs/ Present dramaturgy

	9/19 Creation of groundplan/ Step by step first rehearsal/Score script in class with shared unit changes/ Present first units last section of class/ Three exercises

	9/21 Group rehearsals to mid-point Class divided into three call times. 

	9/26 Full scene memorized/Scored script due

	9/28 Actioning/ Full scene trial/ Read Three Sisters

	10/03 Present  scene for a grade/ Assign Chekhov dramaturgy/ Discuss Three Sisters

	10/05 Chekhov quiz/First rehearsal/ Discuss moments before/Subtext discussion/ Preset first units.

	10/10 Rehearsals to mid-point/ Private audience/ Conditioning forces/Scored script due

	10/12 Full scene coaching (sign up for appointment) 

	10/17 Full scene coaching (sign up for appointment)

	10/19 Full scene coaching (sign up for appointment) 

	10/24 Final rehearsals/ Assign Williams’ scenes and dramaturgy

	10/26 Present scenes for grade/ Williams’ Quiz and Dramaturgy

	10/31 Expectations/ First units

	11/02  Inner Monologue/ mid-point

	11/07 Stratford Workshop

	11/09  Stratford Workshop

	11/14  Full scene memorized

	11/16 Private coaching

	11/28 Private coaching

	11/30 Full scene workshop (1/3 called)

	12/05 Full scenes workshop (1/3 called)

	12/07 Full scene workshop(1/3 called) 

	Finals Week Perform scenes for grade


