
 

 
 
 
Orlando Sentinel picks its best of the 
Orlando Fringe Festival 
 
May 23, 2013|By Matthew J. Palm, Orlando Sentinel Theater Critic 
Among the shows revived at this year's Orlando Fringe Festival are 
three Sentinel "best of the festival" winners from years past: "Dance 
for Grandma" "Onomatopoeia" and "6 Guitars." 

In "Dance for Grandma," Scott Whittemore combines endearingly 
low-key magic, songs both comic and sentimental on a ukulele, and 
charming storytelling in a sweet tribute to grandmothers everywhere. 

 
"Onomatopoeia" is a sweetly nostalgic tale of love and hard times, 
featuring skillfully performed old-timey music. 

In "6 Guitars," Chase Padgett embodies six different characters — 
from an African-American senior citizen to a twentysomething rocker 
doofus — as he also shows off his musical chops on the guitar. This 
love letter to music is engaging, funny and expertly polished. 

But to give the rookies a chance, we're putting only never-before-
recognized Fringe shows on our annual "best of the fest" list. (We 
know "Man 1, Bank  0" was here before, but not when the Sentinel 
picked the best of the fest.) 

Here are condensed critiques of the 10 shows selected by the 
Sentinel reviewing team. For the full reviews of these — and every 
ticketed show at this year's festival — go to 



OrlandoSentinel.com/fringe. 

Now, alphabetically, the Best of the Fest: 

'Arts or Crafts' 

At last, a play that dares to ask a question that has haunted me for 
years: "Where is the art in 'The Wedding  Singer'?" 

Rob Roznowski's extremely funny play "Arts  or Crafts" is a series of 
vignettes that might make audience members think about how we 
define art as a society — if only they can catch their breath from 
laughing so hard. 

A talented cast, directed by Debra Christopher and Cathy Randazzo, 
gallivants through a series of sketches that don't try to explain the 
difference between art and craft, but rather let the audience laugh at 
such universal objects of mirth as pompous critics, crack-revealing 
plumbers and pretensions of all sorts. 

In one skit, the "Mona Lisa" wonders why she is considered among 
the world's greatest works of art. "I wasn't even smiling," she says 
with a puzzled frown, while other actors strike other famous painted 
poses. 

This tight-knit troupe has it all: timing, delivery, physicality. How are 
they so funny? It's an art. 

60 mins. Rated G-14. Gold venue. Shows: 5-24, 7:45 p.m.; 5-26, 4 
p.m. 
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